The artist, curators and Constance ARl work across Country
cared for by the Palawa people of lutruwita. We acknowledge
the Traditional Custodians of Country throughout so called
‘Australia’, as well as First Nations people from elsewhere,
and their deep connection to the lands, skies and waterways
over which sovereignty was never ceded. We pay our respect
to all Elders; we are grateful for their continued sharing of
knowledge and Culture.
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Dawit Dersolign doesn’t call himself an artist. As a child, he
experimented with artmaking, woodwork, and metalwork, but didn’t
continue these practices as he grew up. In 1986, as a teenager living

in a refugee camp in Sudan, Dawit reconnected with art while working
with the International Rescue Committee. For two years he painted
educational imagery for the Education Resource Centre. Dawit didn’t
start making work again until 2017, when he began working at Life Raft
Tasmania. He saw possibility in the array of waste materials produced at
his workplace, and began experimenting with reusing and recycling the
materials in creative ways.

Dawit’s approach to artmaking is fused with experiment, discovery
and an interest in playfulness over outcome. He says of his work that
he often begins with the materials he has on hand, always found and
recycled, and sees where he ends up.

He often repaints and reworks pieces (out of boredom or to test new
ideas). His work isn’t made to only sit in a gallery, but fills his life and his
house. It’s made to be used. Visiting Dawit’s house, you are surrounded
by his work - from the cluster of sculptures greeting you at the front
door to the coffee table and mesob in high rotation in the loungeroom
to the 2D clad walls. There is no preciousness, each piece is woven into
daily life and reworked when it no longer fits.

Much of Dawit’s work incorporates traditional Ethiopian elements but
with his own unique interpretations of colour, pattern and material. He
continues to create his work from found materials, sourcing from his
workplace, the tip and beyond. Included in this exhibition are works
made from pool noodles, Christmas baubles, thermal blankets, packing
cardboard and even recycled industrial glue.

Dawit says of his work “l try to do different things. It’s our culture,
different craft..When | finish my job I’'m tired, but I'm happy when |
create my artworks. It’s not for business, I’'m happy if | sell, but happy
when | do these paintings.”

- Curated by Nadia Refaei and Sharifah Emalia Al-Gadrie
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The first thing that strikes me about Dawit Dersolign’s works is how
intricate they are. Dawit has an acute eye for detail. Maximalist in their
aesthetic, his works communicate his artistic passion and drive to create
wonderful things. Pool noodles, recycled cardboard, Christmas baubles
and sponges are just some of the materials utilised in his highly prolific and
expressive art practice.

Dawit began working at Life Raft Tasmania in 2017. He was not regularly
painting or making work at the time, but instead he saw the artistic
potential in the materials around him. He began making art from these
industrial supplies that would otherwise be thrown away and destined for
landfill. Dawit speaks passionately about the industrial glue that helps bind
his works, as well as his appreciation of his co-workers who keep materials
aside for him to make his art.

When first viewing Dawit’s artworks, | was reminded of the video game,
De Blob. In this game, characters bring colour to a world of a greyscale
palette, after you see its life and vitality being sucked from the screen.
Through continuing the game, you begin to see the environment from a
new perspective, with the main character gradually adding colour to the
parts of the city they touch and move through.

I think the visual and emotional impact of viewing Dawit’s works functions
in a similar way to the premise of De Blob. They bring colour, life, and
energy to the world. To experience Dawit’s works is to feel alive, and to
feel warmth in a world that at times, can feel monotonous and bleak. |

feel invigorated seeing Dawit’s works. They allow me to see the world in a
renewed and energising manner, and | carry this feeling with me whenever
| think of them.

This exhibition features new works by Dawit after his previous show at
Moonah Art Centre in 2021. As well as including paintings and abstract
colourful sculptures, there are a variety of objects in this exhibition that
Dawit has made showcasing Ethiopian culture. Many of these artworks
also have functional components, including to hold food and beverages, as
well as musical instruments and traditional chairs. The show is interactive,
with these objects part of spaces where people can interact and enjoy the
company of others.

An example of Dawit’s intention to share aspects of Ethiopian culture
through his art, is the way Dawit has incorporated traditionally inspired
patterns and colours into his interpretation of the mesob, a basket
traditionally woven from grass. The materials Dawit uses are unique. In
one of his mesob works, he covered the surfaces with a range of materials
including rope, silver quilted fabric and magnificently threaded glossy
beads. These unconventional materials harmoniously work together to
form patterned sections of glistening colour.

When | visited Dawit at his home | found it amusing to hear about the
objects he had repainted since curators Nadia Refaei and Sharifah Emalia
Al-Gadrie had last visited. Dawit primarily reworks pieces due to boredom,
or the desire to try new things. He starts with a material and sees where
his inspiration takes him.

Itis interesting that Dawit does not call himself an artist. When | saw his
works and asked, “is this your studio?” he laughed. Dawit is a friendly and
inviting person, and his workspace similarly reflects his personality. His
passion for colour, pattern, and texture is also evident, with the space
featuring sheer and patterned fabrics suspended from the ceiling, as well
as red tinsel beaming in the corner of the room.

On this occasion, | could hear water trickling down from inside the centre
of a fountain handmade by Dawit. Lights sprung from inside this structure,
delivering a calming effect as the colours interacted with the water in
front of a beautifully painted waterfall scene. A brightly coloured modular
screen stood nearby, with an arrangement of climbing green leaves

and flowers similarly lit by disco-esque colours around them. It’s in this
space where he creates, but it’s also much more than that. This place is
for making, a place for connection, and for celebrating both internal and
external environments.

Dawit’s practice captures the fun and immersive potential in the everyday
materials he seeks out. | want to take in every detail of these intricate
works, and | want to gain access to the stories behind their making. There’s
something utopian about Dawit’s works. Viewing Dawit’s works can help

to make our everyday experiences and future engagements with art even
more spectacular, meaningful, and inviting.

—-Jade Irvine, artist and writer
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